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Pleiad'. But the instrument of his power was 
prose. His attempts in verse were poor. Yet 
he exercised a direct influence towards the re- 
newal of lyric poetry as has been indicated in 
the introduction." (Cf. Chateaubriand.) 

The reviewer would like to have seen all of 
this general information-space used in the 
Introduction for a thorough, yet brief, treatise 
on French lyrism. There are a number of 
very excellent features to the book, such 
as the selections from the greater poets, 
with a few notes and references for further 
study. The book is admirably gotten up, and 
is a credit to the publishers. Whether this 
book will prove useful to the teachersof French, 
who are willing to offer a course on lyric poetry, 
remains for each one to decide for himself. For 
the poetry earlier than the Nineteenth Century 
it is entirely inadequate; for the lyrism of the 
first half of the century it is excellent as far 
as selections go; the later poets and schools 
can hardly be said to be represented. The 
usefulness of the book to our colleges and uni- 
versities is limited, it seems to the reviewer, 
to a course in Romantic lyrism. For this it is 
excellent; but more than this cannot be said 
in its praise. To the general reader Prof. 
Canfield's French Lyrics may be useful ; yet 
there is a certain danger of claiming a wrong 
impression and of getting an inadequate idea 
of French lyric poetry because of the defects 
which have been pointed out. 

Hugo P. Thieme. 
University of Michigan. 



ASSOPIC FABLES. 
The Isopo Laurenzia.no, edited with notes and 
an introduction by Murray Peabody Brush 
(Johns Hopkins dissertation). Columbus: 
1899. 8vo, pp. viii+186. 
The first part of Dr. Brush's dissertation con- 
sists of a description of twenty-seven manu- 
scripts containing Italian fable collections older 
than the sixteenth century, with a discussion of 
their relations to each other and to their re- 
spective sources. The presentation of the sub- 
ject is the best and most nearly complete that 
has yet been published. The previous writers 
who have given the most information, Ghiviz- 
zani and Hervieux, are neither so full nor so 
accurate as Dr. Brush ; his work rests largely 
on personal investigations in the libraries of 
Italy, where are found all but two of the manu- 



scripts described, and it is in part new and or- 
iginal. 

The twenty-seven manuscripts " which con- 
tain what may be properly called fable collec- 
tions, or parts thereof" (p. 4) include two (Nos. 
9 and 17) which have respectively five and three 
fables. Among these fables, which are in terza 
rima, two are common to the two manuscripts, 
in similar but not identical wording. It is very 
much to be wished that Dr. Brush had pub- 
lished these six different fables, as Ghivizzani 
proposed to do ; they seem to have been influ- 
enced by other sources than those of the or- 
dinary collections.' The same is true of MS. 
22, a copy of the Libro delta Viriu containing 
sixteen fables. Dr. Brush judges that for these 
fables "the author drew on various collections 
as he saw fit " (p. 42). One might go further, 
and say that some of the fables come directly 
from popular tradition. This is probably true 
of " Come la Cornacchia si vesta dell' altrui 
Penne," which, as may be seen from the title 
alone, did not come from any collection of the 
Phaedrus-Romulus family, but from some pop- 
ular source, like the "Exemplo de la Cornacla 
com' ela se visti," in the Libro de li Exempli 
published by Ulrich.* The latter collection, by 
the way, with its four fables, seems entitled to 
admission in the list as well as the Libro delta 
Virtii; neither of them is primarily a collec- 
tion of fables. As to what constitutes a "part 
of a collection," Dr. Brush makes a nice dis- 
tinction when he excludes a manuscript con- 
taining two fables (cf. note on p. 6), and admits 
another containing only three. His list of col- 
lections is nearer completeness than any pre- 
vious one. Of his twenty-seven manuscripts, 
fifteen are mentioned by Ghivizzani, and a few 
more by Hervieux ; three have been cited by 
no previous writer. We note with pleasure that 
Dr. Brush proposes to continue his work in this 
field, and to republish the fifteenth century Ac- 
cio Zuccho collection, which is contained in one 

1 It would be particularly interesting to compare the Fox 
and Wolf in Well, which occurs in both manuscript!, with 
■imilar fables, such as the one in the Roman de Renart. Dr. 
Brush is in error (p. 40, note) in thinking Regnier's reference 
to Verdizotti a blunder ; in an edition before me. Cento Favole 
Bellissime, Venetia, i6di,No. ia is La Volpe 4 ' 'I Lufo ; itls, 
however, different from either of the two fables of La Fon- 
taine (in, 5; xi, 6) which treat a similar subject, and also from 
Phsedrus lv, 9. On the Lion, Fox, Sheep and Wolf, cf. 
GJrski, Fabel vortt LOwenantkeil, Berlin, 1888, pp. 52-59, 

a First in Romania, xlii, 47, then In Trattati Religion, 
Bologna, 1891. On this fable and its two forms, cf. Fuchs, 
Fabel von der Krtihe, Berlin, 1886 ; and my article, A Sonnet 
ascribed to Chiaro Davanxati,\a Puh. of the Mod. Lang. 
Assoc, of Am., Vol. xiii, pp. 305-320. 
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of his manuscripts (No. 19, British Museum) and 
in several fifteenth century editions. 3 

Leaving aside the manuscripts thus far men- 
tioned, we find that of the twenty-three re- 
maining, fifteen contain the collection called 
Isopo Volgarizzato per Uno da Siena (the num- 
bers are wrongly stated on p. 31; No. 3 is 
omitted, and No. 23 is wrongly included). It 
is a translation of the Latin collection formerly 
known as the Anonymus Neveleti, which Dr. 
Brush and others, following Hervieux, ascribe 
to Walter of England. This Italian translation 
was published in an edition of Accio Zuccho at 
Florence in 1496; again at Florence in 1778 
(from Dr. Brush's MS. 26), at Padua in 181 1 
(MS. 25), at Florence in 1864 (MS. 3) ; and from 
these editions it has often been reprinted. A 
complete list of the editions would be of in- 
terest, though of no great value ; but it is to be 
hoped that an investigation will be made of the 
mutual relations of the manuscripts of this 
translation ; on this subject Dr. Brush says 
nothing, and as to the age of the translation he 
merely mentions that some of the manuscripts 
date from the fourteenth century. Another 
prose translation of the fables of Walter exists 
in one manuscript (Cod. Riccardiano 1338, 
Brush No. 12) of the fourteenth century, pub- 
lished by Ghivizzani at Bologna in 1866 ; and a 
translation in verse of the same collection, and 
belonging to about the same time, was pub- 
lished by Monaci in 1892 (Brush MS. 23, wrongly 
referred to as No* 24 on p. 33). Thus, with the 
fifteenth century collections of Zuccho and Del 
Tuppo, we have five independent Italian trans- 
lations of Walter ; with the exception of the 
Apologhi VerseggiaH published by Monaci, 
they all correspond closely in number and in 
order of fables to their original. 

The Jsopet of Marie de France is the source 
of the remaining six manuscripts. Of these, 
one is now published by Dr. Brush for the first 
time. Two had already been published, one 
by Rigoli at Florence in 1818 (Cod. Riccard. 
1088; Brush No. 1 1), the other by Giusti at Lucca 
in 1864 (Cod. Palatino 92 ; Brush No. 4); these 
are fairly well known, and had been in part re- 
printed by Ghivizzani in 1866 and by L. del 
Prete at Milan in 1869 ; yet their source was not 
suspected until comparatively recently. In 1885 
Mall pointed it out for the Rigoli collection ; 

3 Cf. Keidel, Manual of Msofic Fable lat*rature,Vasc.l, 
Nos. S3, as, 36, 47, 61, 8$, «oo, J05, 117, «4, 131, 157, 158, 164. 



and Warnke, in his edition of Marie's fables, 
1898, has discussed the relation of Rigoli to the 
Cod. Palatino and to their original, and de- 
cided that the Italian collections are both de- 
rived from an older Italian collection, which 
was translated directly from the French of 
Marie. This view Dr. Brush extends so as to 
include all the six manuscripts. One of these 
manuscripts is a nineteenth century copy of 
the Rigoli collection. The other five Dr. Brush 
divides into two families ; first, the Isopo Lau- 
renziano and the Palatino i (Lucca, 1864); sec- 
ond, the Rigoli collection, and the two unpub- 
lished manuscripts, which he calls Laurenzi- 
ano ii and Palatino ii. The reason for the di- 
vision is made evident by a comparison of texts, 
and by a table of the order of the fables in the 
different manuscripts. The fact that the lar- 
gest of the five, Laur. ii, is one of the young- 
est precludes the possibility that one collection 
is the parent of the others ; yet the correspon- 
dences are sufficient to show that there was a 
common parent in Italian, which is now lost. 
It appears likely, from some peculiarities in the 
Is. Laur., that there was an intermediary be- 
tween it and the original Italian version ; and 
Palatino i was probably copied from the same 
intermediary ; while the three manuscripts of 
the second family may, or may not, have been 
copied directly from the Italian original, which 
Dr. Brush places in the first half of the four- 
teenth century. Rigoli and the lost original of 
the Is. Laur. doubtless belong to the second 
half of the same century ; the Is. Laur. itself 
Dr. Brush assigns to the very end of the cen- 
tury. As to the French source of the Italian 
original, Dr. Brush, following Warnke, has no 
difficulty in showing that it was a manuscript 
similar to one now in Paris, called by Warnke 
Q, which differs distinctly from the other man- 
uscripts of Marie's collection. In the Italian 
collections there are but three fables which are 
not in Marie Q ; two of these (in Laur. ii) are 
from Walter of England ; and the third, since 
it is not found elsewhere than in Is. Laur. and 
Pal. i (No. 36), was presumably introduced by 
the writer of the older Is. Laur. It is an 
amusing fable of a Swallow which ventured to 
criticise the voice of a Cock, and was killed for 
its boldness. 

To a student of fable literature the greatest 
value of Dr. Brush's dissertation is in the in- 
troduction, with its great mass of statistical 
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and bibliographical information accurately and 
systematically presented, and its important ac- 
count of the Italian translation from Marie. To 
summarize this information has been one of 
the chief objects of this review, for the most 
hazy notions are current generally as to the 
Italian fable collections, and even the sources 
of information previously available have not 
become widely known. Furthermore, every 
student must be grateful for an edition of an 
unpublished fable collection; yet from this 
point of view a publication of Laur. ii would 
perhaps have had more value, since this manu- 
script contains five fables not yet published in 
Italian, while the Is. Laur. contains no fable 
that was not already accessible in the Palatino 
i. Is.Laur. and Pal. i contain forty-six fables, 
which, leaving out the Cock and the Swallow, 
correspond to forty-five of the first forty-nine 
fables in Marie Q. Laur. ii has fifty-seven, of 
which fifty-two are in the Rigoli collection. An 
attractive opportunity for work in this field is 
presented by the unpublished fables scattered 
about in various manuscripts, and it is to be 
hoped that these will soon be accessible to 
students, together with a list of all the mediae- 
val Italian fables, whether occurring in fable 
collections, singly, or in works like the Libro 
delta Virtu. A study and classification of the 
manuscripts of the Uno da Siena collection, a 
determination of its exact age, and a constitu- 
tion of its text would also be a task of interest 
and value. Coming to a later period, a new 
edition of Del Tuppo would be as welcome as 
the one of Accio Zuccho which Dr. Brush has 
promised. Meanwhile, it is a pleasure to em- 
phasize the service which the dissertation be- 
fore us has rendered to students of Italian lit- 
erature and of fable literature in general. 

Aside from its interest as a collection of 
fables, the Is. Laur. is a valuable addition to 
the texts available for the study of the lan- 
guage of early Italian prose. It is in pure 
Tuscan, and very similar in style to other works 
of the period ; the language offers no difficulty 
except where the text is corrupt. Dr. Brush 
has introduced punctuation, and has emended 
the text in a few passages where it was incom- 
prehensible ; otherwise he has given an exact 
reproduction of the manuscript. By a system 
of underlining he has indicated what portions of 
the text agree exactly with the French original, 
what less closely, and what are added in the 
Italian ; in footnotes he gives the readings of 
the French where they are of interest for the 
sake of comparison. It appears that the trans- 



lator has followed fairly closely the ideas, and 
sometimes the words, of his original ; he has 
added rather more than he has omitted. Ex- 
cept for three fables, Dr. Brush has not com- 
pared the readings of the Italian manuscripts. 
The editions of Rigoli and Pal. i, while they 
aim to reproduce the manuscripts, have modi- 
fied the orthography, and to that extent are not 
trustworthy for text comparison; a list of read- 
ings would in some cases be of great assistance. 
For instance, the beginning of the third fable 
appears to have been corrupted till it is illogi- 
cal, but Rigoli correctly reproduces the French 
original, and Pal. i is different from the French, 
but clearer than Is. Laur.; in this case, the 
common parent of Pal. i and Is. Laur. doubt- 
less introduced a new reading, which Pal. i pre- 
served, while Is. Laur. changed it still further. 
The value of the edition is increased by fac- 
similes of two pages of the manuscript. The 
work is handsomely and carefully printed. 
There are few misprints; one, which Dr. Brush 
will be the first to deplore, is John Hopkins 
University (in the title, and on p. 65); p. 28, read 
Mount for Mani; p. 79, something is wrong 
with the last two columns of the table. The 
way in which the footnotes are printed — all the 
notes on a page being run together in one par- 
agraph, without prominent reference-figures — 
makes them confusing to the eye, and difficult 
for reference. To the present writer, the pro- 
fusion of cross-references to different portions 
of the dissertation seems superfluous ; it is 
readily to be pardoned, however, as indicating 
the zeal for accuracy which one is glad to find 
throughout the dissertation. Dr. Brush was 
fortunate in his opportunities for work, and he 
has made excellent use of them. 

Kenneth McKenzie. 
West Virginia University. 



NEW PHONETIC BOORS (1897-1890). 
I. 

1. Breymann, Hermann: Die phone tisc he Lit' 
eratur von 1876-1895. Eine bibliographisch- 
kritische Ubersicht. Leipzig: A. Deichert 
(Georg Bohme), 1897. 8vo, 170 pp. 3 M. 50. 

2. H. Michaelis et P. Passy : Dictionnaire 
phonStique de la langue francaise. Comple- 
ment necessaire de tout dictionnaire francais. 
Avec preface de Gaston Paris. Hanovre 
et Berlin : Carl Meyer (Gustave Prior), 1897. 
8vo, pp. xvi, 319. 4 M. 

Breymann's bibliographical and critical study 
' of the phonetic literature from 1876 to 1895 of- 
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